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THE FOGG ART MUSEUM. 

To the President of the Universit? : — 

SrR, — I have the honor to present the following report on the 
Fogg Art Museum for the year 1905-06 : — 

Our accessions are : A diptych by Rogier Van der Weyden, be- 
queathed by the late George W. Harris, Esq., of Boston; a Greek 
marble statue of Aesculapius, given by Dr. Rupert Norton, '88 ; a 
small Greek marble head of Zeus ; a small picture in tempera, rep- 
resenting the Sacrifice of Cain and Abel, ascribed by Messrs. Crowe 
and Cavalcaselle to Raphael, but now thought to be by some other 
painter of the sixteenth century ; an oil painting of St. Peter Martyr, 
ascribed to the Venetian painter Lorenzo Lotto ; a drawing by Fra 
Bartolommeo ; a drawing, perhaps by Sogliani, bearing the name of 
Timoteo Vite ; a drawing of early Florentine character, ascribed to 
Masaccio ; and an early water-color drawing by J. M. W. Turner, 
all deposited by Mr. Edward W. Forbes; and an ancient Greek 
bronze cista, deposited by Mr. James Loeb, '88. To the print col- 
lections have been added nine prints, constituting the so-called Round 
Passion, engraved by Lucas van Leyden, purchased out of the 
income of the Gray Fund at a cost of $656.10 ; a proof etching of 
Hornby Castle, of Turner's Richtnondshire series, Crowhurst, a 
mezzotint engraving by Frank Short, after Turner's Liber plate of 
the same subject ; The Deluge, » mezzotint engraving after Turner 
by J. P. Quilley, and St. Catherine's Hill, In the etched state, from 
Turner's Liber Studiorum — gifts from Mr. Francis Bullard, '88, of 
Boston. 

To the collection of photographs 2,076 additions have been made. 
These comprise illustrations of the architecture, sculpture, and paint- 
ing of Siena of various epochs, works found in the excavations of 
Delphi, and paintings, including many portraits, by early French 
artists. 

To the collection of slides 67 additions have been made, illus- 
trating Egyptian painting and sculpture, ancient Persian architecture 
*ad sculpture, Italian, French, English, and Spanish painting, 
Mediaeval architecture, and Modern English architecture. 

To the Museum Library the following books have been added : 
Bj purchase from the income of the Searle Fund, Velasquez (1 vol.) 
and Michael Angelo (1 vol.), of the Klassiker der Kunst series; 
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Lippincott's Pronouncing Gazetteer of the World (new edition) ; 
Lippincott's Biographical Dictionary ; Kristeller's Andrea Mantegna ; 
Dimier, Le Portrait du XVI* Siecle au Primitifs Francais ; Marucchi, 
II Museo Egizio Vaticano; A. de Vesme, Le Peintre-Graveur 
Italien; Rawlinson, Turner's Liber Studiorum (2d edition). By 
purchase from the income of the Randall Fund, Lafenestre and 
Richtenberger, Rome, vol. i, of the series La Peinture en Europe. 
By gift from H. Helbig, of Munich, Die Sammlung von Pannwits. 
— an illustrated catalogue; from Professor C. E. Norton, Three 
Keys to the Camera della Segnatura of the Vatican, by Eliza A. 
Starr; from Mr. Francis Bullard, Mr. Whistler's Lithographs, a 
catalogue by T. R. Way ; from Miss Grace Norton, Stuart and 
Revett's Alterthiimer zu Athen, lief. 28, pi. 7, 8, 9, 11, 12 ; and from 
the author, Dr. Edmund von Mach, '95, Outlines of the History of 
Painting. 

The diptych attributed to Van der Weyden is a thoroughly fine 
example of Flemish painting in the fifteenth century, and is the first 
original work of this important class that has come to us. The 
picture is in tempera, on hard-wood panel, and is in perfect condition. 
It is a portrait of a gentleman kneeling in adoration before the 
Virgin and Child, with a Bishop in full canonicals standing behind 
him. The coloring has an almost Venetian quality, and the close 
elaboration of details is remarkable, even for Flemish work of the 
period. 

The so-called Aesculapius is a characteristic example of later Greek 
sculpture in a good state of preservation, save for the forearms, which 
arc modern restorations, and some abrasions on the feet. The small 
Greek marble head of Zeus is much injured in its surfaces, but some 
parts remain unhurt. The small painting which has been attributed 
to Raphael may well have been designed by that master, if not exe- 
cuted by him. It has characteristic qualities, and much beauty of 
workmanship, especially in the sky and background. The picture 
ascribed to Lorenzo Lotto is a finished example of later Venetian 
painting. The early Florentine drawings have the appearance of 
authenticity, and are valuable acquisitions. The water-color drawing 
by Turner exhibits a phase of his early work not shown in the other 
drawings of our collection, and is a useful addition to our synoptical 
series illustrating the development of Turner's genius ; and the bronze 
cista is an unusually fine specimen of the class of objects to which it 
belongs, and has two small figures on the lid of considerable beauty. 

Of the ancient bronze tripods sent us last year by Mr. James 
Loeb, and mentioned in my last report, two have been lent, at 
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Mr. Loeb's request, to the Metropolitan Museum of Art of New 
York. These tripods were received in many fragments, and they 
appear to have been found in that condition — the edges of the frag- 
ments being encrusted with patina, which would indicate that they 
must have been broken in antiquity. The work of assembling the 
pieces has been carried on steadily during the past year, at Mr. X^oeb's 
expense, and although the objects are yet incomplete, enough has 
been done to show their general character, and their beauty of line 
and surface. The one remaining here will be placed on exhibition 
as soon as a suitable case can be prepared. 

The very rare and beautiful collection of Aretine moulds and vase 
fragments, also sent us last year by Mr. Loeb, and referred to in my 
last report, has been classified and arranged by Dr. G. H. Chase, 
Curator of Classical Antiquities of the Department of the Classics, 
and Dr. Chase has prepared a monograph on them which will shortly 
be published. 

The number of photographs catalogued during the year was 1,250 
and the total number now catalogued is 35,144. The number of 
slides catalogued was 67. An Index to the plates of the work by 
Dehio and Bezold, Die Kirchliche Baukunst des Abendlandes, which 
have been mounted for the use of students, has been made. This 
Index combines into one the five partial indices, three of which 
existed in print, and two in manuscript, and includes some figures 
not before indexed. The number of photographs mounted was 
1,683. 

Photographs were lent 230 times to the Department of Architec- 
ture, the Harvard Union, to various members of the University, to 
the Social Union, and to various outsiders. Slides were lent 202 
times to the Department of Architecture, to Radcliffe College, to the 
Boston Public Library, and to a few outsiders. 

The number of visits to the photograph room, by persons using 
photographs for study, was 675. Of these, 506 were by members of 
Harvard University. The sum of $12.90 was received from the sale 
of catalogues and photographs. 

In the Piint Department, 9 prints (new accessions) of the Gray 
Collection, and 811 of the Randall Collection, were catalogued. The 
total number of prints of the Randall Collection now catalogued is 
10,234. The number of prints mounted was 18. A list of line- 
engravings after Turner, for a catalogue of the exhibition of prints 
lent by Mr. Francis Bullard, to be mentioned below, was prepared ; 
and considerable work has been done on a list of portraits in our own 
print collections. 
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The number of visits to the Print Department for the study of 
prints not shown in the exhibition cases was 334, of which 283 were 
by members of the University. The time consumed in showing 
prints was 206 hours. 

Photographs have been mounted, and other mechanical work has 
been done, for the Department of Philosophy, Radcliffe College, 
and for several outsiders, for which the sum of $156.89 has been 
received. 

During the winter a collection of line-engravings after Turner, 
lent by Mr. Francis Bullard, was placed on exhibition in the Print 
Room. This collection is still on view, and will remain so for some 
time longer. The prints are all exceptionally fine proofs, and many 
of them have been touched by Turner. During the year a much 
needed case, with a capacity for the storage of 5,000 photographs, 
was added to our equipment ; but the accumulations of several years 
were such that this has been found to be inadequate, and we still 
have photographs, to the amount of several hundred, awaiting addi- 
tional storage space. 

The Department of the Classics having begun the formation of a 
collection of classical antiquities, and a curator of such objects 
having been appointed for this Department, the advantage of com- 
bining this collection with the classical collection of this Museum 
naturally suggests itself, and the idea is favored by both the Depart- 
ment of the Classics and that of the Fine Arts. The union of these 
two collections would appear desirable from all points of view, but 
chiefly from considerations of convenience of use and economy of 
administration. A collection of casts of ancient portraits of Julius 
Caesar, belonging to the Classical Department, is now deposited 
here for want of any other suitable place for its exhibition. But the 
collections of the Fogg Museum having already outgrown the space 
afforded by our present building, additions to the building, with well 
lighted galleries for the proper display of our important original 
works of art, are urgently needed. As I have said in a former 
report, plans for additions, which would give two properly lighted 
galleries, have been made, the estimated cost of which would be 
about $40,000 and $50,000 respectively. One of these galleries 
would provide for the combined Collections of Classical Antiquities, 
with room for considerable growth ; and the other would accommo- 
date our early Italian and other original paintings of great schools of 
the past. 

CHARLES H. MOORE, Director 



